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CLAIM 2: CUBIST FRAGMENTATION AS SPIRIT DISPERSAL

While "Ariel [1] - The Spirit" (2022) main‐

tained a unified minimal face with recogniz‐

able features, "Ariel - The Tempest" (2023)

abandons facial representation entirely, frag‐

menting the form into faceted geometric planes

that  represent  the  air  spirit's  ability  to

disperse,  scatter,  and  reconstitute  across

space—a cubist transliteration of shapeshift‐

ing rendered as spatial decomposition.

CONTEXT

In Shakespeare [3]'s *The Tempest*, Ariel pos‐

sesses the ability to disperse into multiple

forms  simultaneously—appearing  as  sea-nymph,

harpy, disembodied music, invisible presence.

The spirit fragments across space, existing in

multiple manifestations at once, then recon‐

stitutes as needed. This capacity for dispers‐

al and reformation is fundamental to Ariel's

power and nature as an elemental being unbound

by  corporeal  limits  (except  when  Prospero's

magic constrains this very ability).

My 2022 Wood PLA sculpture "Ariel - The Spir‐

it" embodied this character through a unified,

minimal face—two eyes, suggestion of nose and

mouth—carved into an elongated angular form.

The face was simplified but intact, recogniz‐

ably anthropomorphic, suggesting a single co‐

herent  identity  compressed  into  geometric

boundaries. That approach captured the spir‐

it's  *containment*  but  not  its  fundamental

capacity for dispersal.

One year later, "Ariel - The Tempest" abandons

the unified face entirely. The ceramic sculp‐

ture fractures into a composition of angular,

faceted  planes  that  relate  to  each  other

through geometric logic rather than anatomical

coherence.  There  is  no  longer  a  "front"  or

"face" in the conventional sense—instead, the

form  reads  as  fragments  of  a  presence

scattered across spatial axes, held in tempor‐

ary  relationship  by  the  sculptural  armature

but  visually  suggesting  the  possibility  of

further dispersal.

The single hollow opening that pierces the up‐

per portion of the form—which might be read as

a vestigial "eye"—is the last trace of anthro‐

pomorphic identity, a minimal anchor point for

the  viewer's  recognition  reflex.  But  unlike

the two distinct eyes in the Wood PLA version,

this single void functions less as an organ of

sight and more as an absence, a gap through

which the spirit might escape or through which

the viewer might glimpse the hollow interior—

the  sculpture  admitting  its  own  incomplete‐

ness,  its  status  as  fragment  rather  than

whole.

The  cubist  treatment—breaking  the  form  into

non-contiguous  planes  that  suggest  multiple

viewpoints collapsed into simultaneous visib‐

ility—translates  Ariel's  shapeshifting  into

spatial rather than temporal terms. Where the

character in the play shifts sequentially from

form to form, the sculpture presents fragment‐

ation as coexistent: all the scattered pieces

visible  at  once,  frozen  mid-dispersal.  The

sharp edges where planes break and separate

suggest the violence of this decomposition, as

if the spirit's coherence is being actively

shattered by the binding force that prevents

full dispersal.

The vertical thrust of the composition—rising

upward from a wider base toward a narrower,

tilted crown—encodes aspiration, the spirit's

constant  orientation  toward  air  and  freedom

even while bound in earth. The diagonal lean

suggests instability, temporary equilibrium, a

form that might at any moment collapse back

into its constituent fragments or reconstitute

into some other configuration.
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By moving from the unified minimal face (2022)

to complete geometric fragmentation (2023), I

evolve  the  sculptural  language  from  "spirit

bound into singular form" to "spirit prevented

from full dispersal"—a shift from containment

to arrested dissolution. The ceramic Ariel is

not a whole being constrained but a scattered

being prevented from completing its own frag‐

mentation.

REFERENCES

[1] Arnaud Quercy (2023). Ariel - The tempest — Catalog
raisonné.  https://arnaudquercy.art/en/catalogue-raisonne/
AQC0465.html

[2] Quercy, Arnaud. "Research Claims: Ariel - The Spirit
(AQC0332)." Multimodal Institute, 2026. [Minimal face and
geometric simplification in Wood PLA version]

[3] Shakespeare, William. *The Tempest*. ca. 1611. [Ariel's
shapeshifting and dispersal abilities]

[4]  "Cubism."  *Wikipedia*.  [Geometric  fragmentation  and
multiple viewpoints]

[5] **Document Information**

[6] - **Created:** February 2026

[7] - **Format:** Nanopublication Claims

[8] - **Version:** 1.0

[9] - **Status:** Final

WHERE THIS WORK LIVES

Series: Shakespeare

Collection: Spells and Magic

Technique: Ceramic

EXHIBITIONS

Transcendence – World Premiere of Ephemera Arts (2023-10-29

→ 2023-11-15, Koblenzer Kunstverein e.V., Koblenz)

Rencontres au Marché de la Création (2024-04-23 → 2024-12-31,

Marché de la Création – Paris Montparnasse, Paris)

OTHER WORKS IN THIS SERIES

Ariel - The Spirit

Sir Galahad

Sir John Falstaff

Bertram

Ariel, the spirit

DOCUMENTED AT

Catalogue Raisonné — Ariel - The tempest — Ariel - The
Tempest — Hand-Formed Ceramic Sculpture — Arnaud Quercy
(2023)

Gallery — Ariel - The tempest

Nanopublication — Ariel - The tempest — Digital Image
Documentation - aqc0465_img_full_2500x2500_webp

Nanopublication — Ariel - The tempest — Physical
Specifications

Nanopublication — Ariel - The tempest — Material Evolution
from Hybrid to Elemental Bondage

THEMATIC ELEMENTS

hand-formed ceramic sculpture petite chamotte terra

Shakespeare Ariel sculpture geometric fragmentation

high-fire ceramic beeswax sealed sculpture

Spells and Magic collection cubist spatial decomposition

contemporary ceramic art mythological ceramic sculpture

elemental paradox sculpture Arnaud Quercy ceramics

EPISTEMIC PROFILE

Claim type artistic statement

Voice first person

Epistemic

status

creative intention

Methodology geometric abstraction

Certainty high

CHECKSUM (SHA-256)

9cde5bae626f579825c261b595d580b353e0797a53502a035bc98d3dba2d799c

Licensed under Creative Commons Attribution 4.0

International (CC BY 4.0)

Arnaud Quercy

2023

Spells and Magic

20231231-0052

AQC0465

NAN-CTX000116

1

2026-02-11

Nanopublications — Multimodal Institute AQC0465 · NAN-CTX000116

2

https://arnaudquercy.art/en/catalogue-raisonne/AQC0465.html
https://arnaudquercy.art/en/catalogue-raisonne/AQC0465.html
https://artquamanima.com/en/catalog/series/shakespeare.html
https://artquamanima.com/en/catalog/collection/spells-and-magic.html
https://artquamanima.com/en/catalog/technique/ceramic.html
https://arnaudquercy.art/en/exhibitions/2025/12/transcendence-world-premiere-of-ephemera-arts-iuc.html
https://arnaudquercy.art/en/exhibitions/2025/12/rencontres-au-marche-de-la-creation-iv3.html
https://arnaudquercy.art/en/catalogue-raisonne/AQC0332.html
https://arnaudquercy.art/en/catalogue-raisonne/AQC0432.html
https://arnaudquercy.art/en/catalogue-raisonne/AQC0433.html
https://arnaudquercy.art/en/catalogue-raisonne/AQC0442.html
https://arnaudquercy.art/en/catalogue-raisonne/AQC0458.html
https://arnaudquercy.art/en/catalogue-raisonne/AQC0465.html
https://arnaudquercy.art/en/catalogue-raisonne/AQC0465.html
https://arnaudquercy.art/en/catalogue-raisonne/AQC0465.html
https://artquamanima.com/en/artworks/2023/01/ariel-the-tempest_592.html
https://multimodal.institute/en/nanopubs/2025/12/AQC0465-digital-image-documentation-aqc0465_img_full_2500x2500_webp.html
https://multimodal.institute/en/nanopubs/2025/12/AQC0465-digital-image-documentation-aqc0465_img_full_2500x2500_webp.html
https://multimodal.institute/en/nanopubs/2025/12/AQC0465-physical-specifications.html
https://multimodal.institute/en/nanopubs/2025/12/AQC0465-physical-specifications.html
https://multimodal.institute/en/nanopubs/2026/02/AQC0465-material-evolution-from-hybrid-to-elemental-bondage.html
https://multimodal.institute/en/nanopubs/2026/02/AQC0465-material-evolution-from-hybrid-to-elemental-bondage.html
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/


ISSN: [pending — Library of Congress]

© 2026 Multimodal Institute

Published by Art Quam Anima Publishing New York,

an imprint of AQA PUBLISHING LLC

c/o Northwest Registered Agent, 418 Broadway Ste N

Albany, NY 12207, USA

+1 917-764-5470

publishing.artquamanima.com

Last updated: 2026-06-11

Persistent URI: https://multimodal.institute/en/nanopubs/2026/02/AQC0465-cubist-fragmentation-as-spirit-dispersal.pdf

Nanopublications — Multimodal Institute AQC0465 · NAN-CTX000116

3

https://publishing.artquamanima.com
https://multimodal.institute/en/nanopubs/2026/02/AQC0465-cubist-fragmentation-as-spirit-dispersal.pdf

	Nanopublication — Cubist Fragmentation as Spirit Dispersal
	Claim 2: Cubist Fragmentation as Spirit Dispersal
	Context
	References

	Where this work lives
	Exhibitions
	Other works in this series
	Documented at
	Thematic Elements
	Epistemic profile
	Checksum (SHA-256)



