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Nanopublication — Testimony's Jolt Complicates the
Recognition/Diffraction Divide
by Arnaud Quercy

The lens grips cleanly on persistence, ges‐

ture, and generative loss where Stojka's prac‐

tice is described in material and formal terms

— but at the point where the framework needs

recognition and diffraction to be opposites,

testimonial art that derives its force from

recognizing atrocity itself pushes back, and

the case can be read either way depending on

where one locates the 'unfamiliar' element.

WHAT THE SOURCE SAYS [1]

The review covers Ceija Stojka, an Austrian

Romani Holocaust survivor who became a self-

taught painter, poet, and memoirist late in

life,  after  informally  making  art  with  her

grandchildren. Her work — paintings, watercol‐

ors, poems, a posthumously translated memoir —

depicts both the horrors of Auschwitz, Ravens‐

brück, and Bergen-Belsen and the tenderness of

pre-war Romani wagon life, aiming to preserve

individual  and  collective  memory,  dismantle

stereotypes, and make Romani persecution and

culture visible. The exhibition 'Making Vis‐

ible' at the Drawing Center presents over 50

works; Stojka died in 2013, and her memoir was

translated in 2022. The reviewer frames her

multi-media practice as unified by a single

message rather than by medium.

WHERE THE LENS GRIPS

P10 (Persistence) grips concretely: the work's

wave  literally  outlives  the  emitter  —  a

posthumous 2022 memoir translation, a 2026 ex‐

hibition, sand-and-acrylic material objects —

and  is  explicitly  framed  by  the  source  as

'awaiting'  future  audiences  rather  than

closed. P6 (Gestural Intention) grips on the

described  brushwork:  'thick  brushstrokes...

emphasize the immediacy of the idyllic memory'

reads as gesture carrying the memory rather

than  merely  depicting  it.  P13  (Generative

Loss) grips on the reviewer's own claim that

loose, 'almost abstract' rendering of bodies

is  'a  critical  tool...  to  emphasize  the

trauma'  —  irreversible  departure  from  docu‐

mentary  literalism  as  what  makes  the  image

land.

WHERE IT BREAKS

P23's dichotomy (recognition produces comfort;

diffraction produces the jolt) is placed under

real pressure. The article's persuasive power

rests on viewers recognizing documented atro‐

city  —  the  porajmos  reference  in  'They  De‐

voured Us,' the camp scenes — and that recog‐

nition is emphatically not comfort. X slips IF

one reads the jolt as arising from recognizing

the historical horror itself, which would make

recognition and jolt coincide rather than op‐

pose. It holds IF one instead locates the dif‐

fraction at the level of treatment — the grot‐

esque,  bloodshot-eyed  devouring  image  dif‐

fracts from the conventional solemn register

expected  of  Holocaust  commemoration,  so  the

jolt still comes from an unfamiliar form ap‐

plied  to  a  recognized  content,  not  from

recognition alone.

PROPOSITIONAL GRID [2]

Read this grid. “Not evaluated” does not mean

the  source  has  nothing  to  say  about  that

proposition.  It  means  the  reading  did  not

instruct  it.  That  is  not  a  result,  and  it

counts in no denominator. A silence, by con‐

trast, is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi‐
tion

audit
status

relational verdict

P6 Gestural Intention not
audited

evidence-for

P10 Persistence not
audited

evidence-for

P13 Generative Loss not
audited

evidence-for

P23 The Diffraction Imperative not
audited

pressure-against

Not evaluated (33) — P1, P2, P3, P3a, P4, P5,

P7, P8, P9, P11, P12, P14, P14a, P14b, P15,

P16,  P16a,  P17,  P18,  P18a,  P19,  P19a,  P20,

P21, P22, P24, P25, P26, P27, P28, P29, P30,

P31

Overall verdict: Bounded — taxonomy of the Au‐

gust 2026 pass, predating the move to rela‐

tional  verdicts.  Kept  as  metadata:  the  gap

between the two forms is data, not residue.

This reading’s judgement is in the grid above.

Ideamorphic Studies ideamorphism.org

1



Author

Asset code

Identifier

Version

Published

Reading of 2026-05-26 · model claude-sonnet-5
· source 9,751 chars · 1 attempt(s)

FIRST PASS — KEPT AS WRITTEN

Reading produced by the T50 RSS pass, before

the boundary lens. It is reproduced UNCORREC‐

TED. Keeping it is the point: without it, a

changed title is just a changed title — with

it,  what  the  second  pass  refused  becomes

legible.

Title it carried : « Ceija Stojka and Betye

Saar:  Memory  as  Codex,  Refusal  as  Diffrac‐

tion »

Stojka's  practice  exemplifies  the  codex  as

survival  mechanism:  a  systematic  constraint

(depicting both trauma AND tenderness of Ro‐

mani life) that structures every emission. She

refuses the dominant ouverture that receives

Holocaust  testimony  only  as  victimhood.  In‐

stead, she engineers diffraction by insisting

on a dual invariant—the physical fact of what

happened, paired with an intentional invariant

that reframes reception: 'you will see dig‐

nity,  everyday  beauty,  resistance.'  The  re‐

ceiver  expecting  only  pain  encounters  some‐

thing  else,  and  that  gap  is  where  creation

happens. Her work is not expression—it is a

trap that forces the ouverture to work differ‐

ently.

T50 RSS assessment · 2026-05-26 · remplacée par boundary-

lens-2026-08
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EPISTEMIC PROFILE

Claim type boundary reading

Voice third person analysis

Epistemic

status

bounded grip

Methodology Boundary-finding lens applied to one source,

model claude-sonnet-5, 1 attempt(s),

traceability check passed.
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