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Nanopublication — Generative Loss Meets Its
Counterfeit: The Homemade Toy the Film Cannot Really
Show
by Arnaud Quercy

The  lens  reads  the  film's  commodity-versus-

homemade opposition through the exact grammar

of  loss-versus-completeness  (P13)  and  bor‐

rowed-versus-built codex (P21) — but the es‐

say's own twist, that the market can manufac‐

ture the SIGN of unfinishedness without its

substance, exposes a gap the framework does

not currently close: it has no stated test for

telling  authentic  irreversibility  from  its

stylistic counterfeit.

WHAT THE SOURCE SAYS [1]

Marder argues that Toy Story 5's apparent con‐

flict  between  the  traditional  toys  (Jessie,

Woody) and the tablet-toy Lilypad conceals a

deeper  sameness:  both  are  commodities,  one

selling  nostalgia  and  continuity,  the  other

novelty and interactivity. The film's real ab‐

sence  is  the  non-commodifiable  homemade  toy

(glimpsed only in Forky), whose value would

come  from  being  unfinished  and  imperfect

rather than exchangeable. But even this pos‐

sibility is absorbed: manufacturers now engin‐

eer 'authentic' roughness as a marketing fea‐

ture,  and  Jessie's  own  old-fashionedness  is

itself a curated commodity trait. The film's

ending,  where  old  and  new  toys  reconcile

around a shared devotion to the child's well‐

being,  is  read  as  a  functionalization  of

friendship and play into a designed emotional

outcome,  leaving  the  unruly  spontaneity  of

children's own transformative play — a blanket

becoming a castle — as the true site of ima‐

gination exceeding any designer's intention.

WHERE THE LENS GRIPS

P13  (Generative  Loss)  grips  cleanly  on  the

article's  own  contrast:  Lilypad  arrives

'already equipped with capacities, responses,

and forms of interaction' — a lossless, self-

sufficient  signal  producing  recognition  and

comfort — while the homemade toy 'remains un‐

finished, inviting continued creation rather

than passive consumption,' the irreversibility

that produces an event rather than recogni‐

tion. P21 (Codex Authenticity) grips on the

essay's account of authenticity-as-marketing:

'roughness engineered and simplicity manufac‐

tured' is precisely fashion as borrowed codex

at  scale  —  Jessie's  old-fashioned  qualities

are  'little  more  than  marketable  features,'

the wave of another era relayed rather than

built.

WHERE IT BREAKS

No outright break, but a real edge surfaces at

P13's boundary: the essay describes manufac‐

turers reproducing the SIGNATURE of irrevers‐

ibility — 'engineered roughness' — without the

actual  material  history  of  handmade  unfin‐

ishedness. P13 asserts that irreversible loss

produces the event, but supplies no criterion

for  distinguishing  genuine  structural  loss

from a simulated performance of loss; Marder's

case  (fake  authenticity  sold  as  aesthetic)

sits exactly in that gap the proposition does

not  address.  Separately,  P30's  line  between

pre-conceiving conditions and pre-determining

outcomes is invoked almost verbatim by the es‐

say's complaint that the toys' friendship is

'functionalized... a designed outcome' — but

whether this counts as a case FOR or AGAINST

P30 depends on an unresolved question: is the

toy company or the child the relevant emitter

here, and the essay does not settle it.

PROPOSITIONAL GRID [2]

Read this grid. “Not evaluated” does not mean

the  source  has  nothing  to  say  about  that

proposition.  It  means  the  reading  did  not

instruct  it.  That  is  not  a  result,  and  it

counts in no denominator. A silence, by con‐

trast, is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi‐
tion

audit
status

relational verdict

P13 Generative Loss not
audited

evidence-for

P21 Codex Authenticity not
audited

evidence-for

P30 Pre-Conception, Not Pre-De‐
termination

not
audited

open-question
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Author

Asset code

Identifier

Version

Published

Not evaluated (34) — P1, P2, P3, P3a, P4, P5,

P6,  P7,  P8,  P9,  P10,  P11,  P12,  P14,  P14a,

P14b,  P15,  P16,  P16a,  P17,  P18,  P18a,  P19,

P19a, P20, P22, P23, P24, P25, P26, P27, P28,

P29, P31

Overall verdict: Bounded — taxonomy of the Au‐

gust 2026 pass, predating the move to rela‐

tional  verdicts.  Kept  as  metadata:  the  gap

between the two forms is data, not residue.

This reading’s judgement is in the grid above.

Reading of 2026-07-06 · model claude-sonnet-5
· source 10,070 chars · 2 attempt(s)

FIRST PASS — KEPT AS WRITTEN

Reading produced by the T50 RSS pass, before

the boundary lens. It is reproduced UNCORREC‐

TED. Keeping it is the point: without it, a

changed title is just a changed title — with

it,  what  the  second  pass  refused  becomes

legible.

Title it carried : « Toy Story 5 and the Logic

of Excluded Thirds: When Narrative Constraint

Becomes Codex »

The article appears to examine how Toy Story 5

structures its narrative through logical ex‐

clusion — a formal constraint that shapes what

can  and  cannot  be  said  within  the  diegetic

world. This is a CODEX operating at the level

of  narrative  logic  itself:  the  film  emits

through a self-imposed system of what posi‐

tions are permissible, what conflicts can be

staged,  what  resolutions  are  structurally

available. The 'excluded third' is not a them‐

atic content but a FORMAL INVARIANT — the lat‐

ent  rule  governing  which  possibilities  the

narrative aperture can receive. When a viewer

encounters this constraint, they may initially

read surface conflict (Jessie vs. Woody), but

the ricochet occurs when the underlying logic‐

al structure becomes visible — the film's in‐

tentional  invariant  reveals  itself,  and  the

first  reading  refracts  into  a  second:  'Ah,

this is not about toy rivalry; this is about

what the narrative form itself forbids.' This

is engineering diffraction through formal con‐

straint.

T50 RSS assessment · 2026-07-06 · remplacée par boundary-

lens-2026-08
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EPISTEMIC PROFILE

Claim type boundary reading

Voice third person analysis

Epistemic

status

bounded grip

Methodology Boundary-finding lens applied to one source,

model claude-sonnet-5, 2 attempt(s),

traceability check passed.
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