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Nanopublication — Two Venice pavilions supply
textbook cases of embodied gesture and presence — but
the review reporting them is the mediation that

dampens both

by Arnaud Quercy

The finding is not a break in P24 but a bound-
ary it draws for itself: the proposition holds
for the performances as embodied events, and
stops holding for any report of them — the
itself of the

curve it describes.

article is evidence falling

WHAT THE SOURCE SAys [1!]

A review of the Austrian and Belgian national
at the 2026
scribes two durational, participatory perform-

pavilions Venice Biennale de-
ance works — Florentina Holzinger's SEA WORLD
VENICE, which floods the with

filtered urine and features a submerged per-

pavilion
former and a jet-skiing figure, and Miet War-
lop's IT NEVER SSST,
which a performer struggles into a constrict-

centered on a solo in

ing plaster skirt, climbs bleachers, and col-

lapses, scattering plaster tiles. The critic

frames both as visceral, endurance-based coun-
terpoints to the Biennale's troubled institu-
tional context, producing collective physical
(gasping, held breath,

exhale) in the audience.

reactions cathartic

WHERE THE LENS GRIPS

P6 (Gestural Intention) grips concretely: the

curator's own gloss on Marchiori's plaster-
skirt struggle — 'the skirt inside the head' —
names the gesture as the idea rather than its
illustration, matching P6's claim almost ver-
batim. P24 (Presence Gradient) grips on the
described works themselves: both pieces are

built entirely around irreproducible, embod-

ied, live co-presence (a performer submerged
for hours, an audience urinating into the
piece's water cycle, a body rolling down

bleachers), which is exactly the vocabulary —

presence, embodiment, irreproducibility — the

proposition names as the condition of diffrac-

tion. P7 (Deliberate Chance) is 1lightly
touched by the article's own phrase 'con-
trolled collapse' and 'controlled chaos,'

which names structure imposed on apparent ac-
cident.

WHERE IT BREAKS

No hard break in the propositions themselves.
edge: P24
states that mediation and scale decrease dif-

But there 1is a real explicitly
fraction probability. The review itself — text

plus photographs, read remotely, days or weeks
after the live event — is precisely the kind
of mediated relay the proposition treats as
lens

diffraction-diminishing. The grips the

performances as described; it does not extend
to the reader's own encounter with this art-
icle, which sits on the wrong side of the very

gradient it names.
PROPOSITIONAL GRID [2]
“Not evaluated” does not mean

that
reading did not

Read this grid.

the source has nothing to say about
It means the
That

counts in no denominator.

proposition.
instruct it. is not a result, and it
A silence, by con-

trast, is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi- audit relational verdict

tion status

P6 Gestural Intention not evidence-for
audited

P7 Deliberate Chance not evidence-for
audited

P24 The Presence Gradient not evidence-for

audited

Not evaluated (34) — P1, P2, P3, P3a, P4, P5,

P8, P9, P10, P11, P12, P13, P14, Pl4a, P1l4b,
P15, P16, Pl6a, P17, P18, Pi8a, P19, P19a,
P20, P21, P22, P23, P25, P26, P27, P28, P29,
P30, P31

Overall verdict: Bounded — taxonomy of the Au-
gust 2026 pass, predating the move to rela-

tional verdicts. Kept as metadata: the gap

between the two forms 1is data, not residue.

This reading’s judgement is in the grid above.

model claude-sonnet-5
1 attempt(s)

Reading of 2026-05-26
source 7,683 chars
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FIRST PASS — KEPT AS WRITTEN

Reading produced by the T50 RSS pass, before
the boundary lens. It i1s reproduced UNCORREC-
TED. Keeping it 1is the point: without 1it, a
changed title is just a changed title — with
it, what the second pass refused becomes

legible.

Holzinger and Warlop's immersive performance
works (Austrian and Belgian pavilions) exem-
plify engineering diffraction through embodied
constraint. Performance is live, unrepeatable,
resistant to algorithmic capture—it forces the
ouverture to work. The codex here is endur-
ance, ecological dread, controlled collapse:
formal systems that structure what the body
can experience. 'Cuts through the noise' is
ideamorphically precise: in a dilution crisis
where maximum emission produces minimum dif-
fraction, live performance that demands pres-
ence, embodiment, and singular encounter be-
comes the site where diffraction survives. The
work cannot be streamed, recognized, or rep-
licated. Each receiver's ouverture produces a
different creation. This is resistance to the
dilution engine—not by rejecting emission, but
by structuring it so that only diffraction can

complete it.

T50 RSS assessment - 2026-05-26 - remplacée par boundary-

lens-2026-08
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EPISTEMIC PROFILE

Claim type boundary reading
Voice third person analysis
Epistemic bounded grip

status

Methodology Boundary-finding lens applied to one source,
model claude-sonnet-5, 1 attempt(s),

traceability check passed.
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