Ideamorphic Studies

IDS-RNIO159 NAN-RDGO000103

Nanopublication — Engineered image,
the Tudor propaganda edge

reception:
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foreclosed

The line is between designing conditions of
(which the
emission tolerates)

reception framework's ethics of
and designing away the
freedom of reception itself (which its account
creation does

of plural, equally-legitimate

not anticipate) — but the surviving fragment
of this review states only the exhibition's
so the line can be

thesis, not its evidence,

drawn only provisionally.

CONTEXT

X Thin page — the source itself is thin (teas-
er, notice, paywalled preamble). Distinct from

truncation: nothing was cut by the pipeline.
WHAT THE SOURCE sAys [!]
A London exhibition gathers four portraits of

Elizabeth I and her court,
portraiture of the period was a deliberate act

arguing that royal

of image management — moving from unflatter-
ing, 'warts-and-all' likenesses to highly com-
posed images meant to project authority,
wealth, and a quasi-divine status. The review

(available only in its opening section before
a paywall) frames the show's central concern
as the crafting of a monarch's image and the
political power of circulating that image.

WHERE THE LENS GRIPS

The thesis that named the exhibition — por-
traits deliberately built to project authority
and a god-like status — reads naturally onto
P26 (Induced that
structures the emission to maximize a specific
effect in those who see it, and onto P31 (Eth-
ical Center):

Diffraction): a design

the crown,
holds
conditions it sets,

as designer of the
image program, responsibility for the
distinct from what any in-

dividual viewer eventually does with it.

WHERE IT BREAKS

P17 (Multiplication of Creation) sits under

pressure here, though the break is contestable
given how little of the text survived the pay-
wall.

equally legitimate,

P17 holds that every reception is an
distinct creative event,
and that diffraction is inherently plural. The
described project of Tudor portraiture is ex-
plicitly the opposite ambition: to close down

interpretive space and enforce one sanctioned

reading — awe before a near-divine authority —
rather than to open a field of legitimate di-
vergent creations. If one reads induced dif-
fraction narrowly, as engineering toward a
distribution of receptions (P26's own wording
— 'maximize the probability of creation'), the
case still fits, since probability-maximizing
is compatible with plurality. But if one reads
the historical intent as it is stated in the
source — the 'right to be regarded as a god in
all but name'
lief,

P17's premise that no reception is superior to

— the aim is uniformity of be-

not diffraction; that pushes against

another, since royal image-craft is built pre-

cisely to rank one reading as correct and

others as sedition or ignorance.
PROPOSITIONAL GRID [2]
“Not evaluated” does not mean

about that

reading did not

Read this grid.
the source has nothing to say
It means the
That

counts in no denominator.

proposition.
instruct it. is not a result, and it
A silence, by con-

trast, is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi- audit relational verdict

tion status

P17 Multiplication of Creation not pressure-against
audited

P26 Induced Diffraction not evidence-for
audited

P31 Ethical Center not evidence-for

audited

Not evaluated (34) — P1, P2, P3, P3a, P4, P5,
p6, P7, P8, P9, P10, P11, P12, P13, P14, Pl4a,

P14b, P15, P16, Plé6a, P18, P18a, P19, P19a,
P20, P21, P22, P23, P24, P25, P27, P28, P29,
P30

Overall verdict: Bounded — taxonomy of the Au-
gust 2026 pass, predating the move to rela-

tional verdicts. Kept as metadata: the gap

between the two forms 1is data, not residue.

This reading’s judgement is in the grid above.

model claude-sonnet-5
3 attempt(s)

Reading of 2026-07-07

source 3,218 chars
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FIRST PASS — KEPT AS WRITTEN

Reading produced by the T50 RSS pass, before
the boundary lens. It i1s reproduced UNCORREC-
TED. Keeping it 1is the point: without 1it, a
changed title is just a changed title — with
it, what the second pass refused becomes

legible.

Elizabeth I's portrait protocol is a historic-
al codex—a formal system of constraints (icon-
ography, scale, material, pose) that struc-
tured how the monarch's image could be emitted
and received. The 'ruthlessness' lies in the
intentional invariant: these portraits were
not expressions of Elizabeth's inner self but
engineered diffractions designed to activate
specific interpretations in the receiver's
ouverture (subject, courtier, foreign power).
The physical invariant (the paint, the gold,
the jewels) remained constant; the intentional
invariant (divine right, authority, untouch-
able power) was calibrated to diffract differ-
ently depending on who received it. This is
diffraction as political technology: the codex
ensures that each viewer's ouverture produces
the same ideological effect through different
perceptual paths. The exhibition traces how

the codex crystallized and was weaponized.

T50 RSS assessment - 2026-07-07 - remplacée par boundary-

lens-2026-08
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EPISTEMIC PROFILE

Claim type boundary reading

Voice third person analysis
Epistemic bounded grip
status

Methodology Boundary-finding lens applied to one source,
model claude-sonnet-5, 3 attempt(s),
traceability check passed.
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