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Nanopublication — The felted surface is given; the
grief-logic behind it arrives at one remove, not in
the artist's own voice
by Arnaud Quercy

The line sits between existence and explicab‐

ility: this source satisfies P3a's given/in‐

stituted structure completely (a rule stated

and recognized is enough), but stops short of

testing  P19a,  since  the  codex  reaches  the

reader through a curator's paraphrase rather

than the artist's own dialogic account — what

would settle it is Joseph's own words, on re‐

cord, answering why the haze and why these ob‐

jects.

WHAT THE SOURCE SAYS [1]

Melissa  Joseph's  exhibition  'Casserole  Cul‐

ture' presents needle-felted wool pieces, some

incorporating found objects (tires, boxes, a

model hearth, a fork fragment), derived from

family photographs and rendered in a deliber‐

ately hazy style meant to evoke the fuzziness

of memory. The artist, of Irish and Keralite

heritage  raised  in  rural  Pennsylvania,  made

much of this body of work after her mother's

death  in  2024;  unable  to  depict  the  people

directly, she instead renders the objects and

spaces  where  remembered  moments  occurred.  A

curatorial statement frames this shift as a

way of capturing 'the unremarkable yet prized

moments that shape our lives' even when 'the

people  themselves  may  elude  the  artist's

hand.'

WHERE THE LENS GRIPS

P3a's given/instituted split maps cleanly onto

the description: the felted wool surface it‐

self — the haze, the orange wallpaper flowers,

the model hearth, the fork fragment — is the

given invariant, perceptible as material fact

without any explanation. The reason for the

haze (memory's fuzziness) and the reason ob‐

jects replace portraits (grief, the mother's

death, the people 'eluding the artist's hand')

is  the  instituted  invariant:  a  rule  that

elects  which  relations  in  the  wool  surface

matter, decipherable only once the exhibition

statement  discloses  it.  Without  that  state‐

ment, a viewer sees soft felted scenes; with

it,  the  same  surface  reads  as  a  specific

response to loss.

WHERE IT BREAKS

Not a break in P3a itself — the rule is stated

and recognized, which satisfies P3a's exist‐

ence condition regardless of channel. The edge

is with P19a: the disclosed codex here is a

third-party curatorial paraphrase ('a state‐

ment about the exhibition'), not the artist's

own articulation in dialogue. The source gives

no evidence either way of whether Joseph her‐

self could explain the intentional logic on

request — so P19a's explicability condition is

left untested, not confirmed and not refuted.

PROPOSITIONAL GRID [2]

Read this grid. “Not evaluated” does not mean

the  source  has  nothing  to  say  about  that

proposition.  It  means  the  reading  did  not

instruct  it.  That  is  not  a  result,  and  it

counts in no denominator. A silence, by con‐

trast, is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi‐
tion

audit
status

relational verdict

P3a Double Structure of the In‐
variant

audited evidence-for

P19a Explicability as Condition not
audited

open-question

What was instructed. These propositions have

been judged and carry a current statement: it

is that statement the reading tested, not the

founding one.

P3a — judged in Note 05 · current statement :

say GIVEN invariant and INSTITUTED invariant,

never 'physical' and 'intentional' — the axis

is MODE OF EXISTENCE, read as regime of

access: the given is what a sensor measures on

the surface WITHOUT the codex; the instituted

is the rule that elects relations in that

surface and that only the disclosed codex

deciphers

Not evaluated (35) — P1, P2, P3, P4, P5, P6,

P7, P8, P9, P10, P11, P12, P13, P14, P14a,

P14b,  P15,  P16,  P16a,  P17,  P18,  P18a,  P19,

P20, P21, P22, P23, P24, P25, P26, P27, P28,

P29, P30, P31

• 
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Overall verdict: Bounded — taxonomy of the Au‐

gust 2026 pass, predating the move to rela‐

tional  verdicts.  Kept  as  metadata:  the  gap

between the two forms is data, not residue.

This reading’s judgement is in the grid above.

Reading of 2026-08-14 · model claude-sonnet-5
· source 5,903 chars · 1 attempt(s)
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EPISTEMIC PROFILE

Claim type boundary reading

Voice third person analysis

Epistemic

status

bounded grip

Methodology Boundary-finding lens applied to one source,

model claude-sonnet-5, 1 attempt(s),

traceability check passed.
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