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Nanopublication — A recognizable personal visual
signature is not the same test as a codex

by Arnaud Quercy

The article supplies exactly the shape that
P14b/P21 would need to be confirmed — a recur-
ring, self-owned visual vocabulary crystalliz-
ing across works — but supplies nothing that
would distinguish this from any artist-profile
piece: no receiver, no dialogue, no revealed
nothing that could

The grip is real but trivial:

logic behind the choices,
fail to fit.
this is not evidence FOR the codex model doing
work, it is evidence that the model's vocabu-

lary ('own idiom', 'not borrowed', 'crystal-
lizing style') sits comfortably on top of or-
dinary art-journalism language about artistic
voice, with nothing added or excluded by the
framework's specific machinery (instituted vs.

given invariant, ricochet, diffractability).

CONTEXT

X Thin page — the source itself is thin (teas-
er, notice, paywalled preamble). Distinct from

truncation: nothing was cut by the pipeline.

WHAT THE SOURCE SAys [!]

ARTnews reports that LA artist Lauren Halsey
has designed a large-scale, maximalist immers-
ive environment +to transform the Hollywood
Bowl for a
Erykah Badu, with other performers including
The Alchemist, Flea, Hal-

sey describes building around Badu

one-night concert headlined by
and Charles Gaines.
'a world'
drawing on her own recurring visual vocabulary
— dense, saturated collage works she calls
'funk mounds' — remixed with references to the
Santa Monica Pier boardwalk and her 2024 Ser-
pentine Galleries show 'emajendat.' She frames
the work as her own idiom ('in my language'),
distinct from what she's borrowing visually,
and sees the night as a proof of concept for a

recurring festival built around musicians.

WHERE THE LENS GRIPS

The 1lens finds a shape: a personal visual

vocabulary ('funk mounds', dense collage) re-
(Ser-

now the Bowl) reads as

curring and stabilizing across venues
pentine, Met rooftop,
the kind of
describes,

iteration-toward-stability P14b

and Halsey's explicit claim to
speak 'in my language' — as opposed to borrow-
ing — echoes P21's distinction between one's

own codex and a relayed one. But nothing in

the article tests what makes those proposi-
tions specific: there is no reception data, no
dialogue about why these forms and not others,
no gap between intention and audience uptake.
What grips is only the generic shape 'artist

has a recognizable, reused style' — a shape

any working artist's profile would supply.

WHERE IT BREAKS

Nothing — the reading reports none. The field

is left empty by design: 1inventing an edge
where the lens grips cleanly,
it fails,

exists to avoid.

or a grip where

is the very fault this instrument

PROPOSITIONAL GRID [2]

Read this grid.
the source has

“Not evaluated” does not mean
about that

reading did not

nothing to say
It means the
That
counts in no denominator.

proposition.
instruct it. is not a result, and it
A silence, by con-

trast, is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi- audit relational verdict

tion status

P14b Codex Crystallization not triviality-warning
audited

P21 Codex Authenticity not triviality-warning

audited

Remarkable silences

4 called for by what the reading found, and

absent from the source.

P3a — Double Structure of the Invariant
self-

remixed

The reading establishes a recurring,
owned visual vocabulary (funk mounds,

references) presented as personal codex, but
this claim cannot be tested as an INSTITUTED
rule versus a merely GIVEN (natural, repeated)

style without invoking the given/instituted

invariant distinction, and that distinction is
explicitly named by the reading as absent ma-

chinery.

P18a — The Ricochet Effect

The reading establishes Halsey's explicit

self-framing ('in my language,' distinct from
borrowed visual references) as a moment that
would test whether revealing an intentional

invariant provokes ricochet in dialogue, but
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no dialogue or receiver response is present, Author

and the reading names 'ricochet' itself as  RSSet code

. Identifier
excluded machinery. .
Version
P19 — Diffractability as Craft Published

The reading establishes a claim of stable, re-
cognizable personal style as evidence of
artistic skill, but skill under this framework
is specifically diffractability (capacity to
generate distinct receiver creations), and the
reading names ‘'diffractability' itself as
absent from the article's evidence.

P19a — Explicability as Condition

The reading establishes Halsey's stated dis-
tinction between her own idiom and borrowed
material, which would require the artist to
articulate the intentional invariant, but the
reading notes there is 'no dialogue about why
these forms and not others,' leaving explicab-
ility untested despite the claim inviting it.

Not evaluated (31) — P1, P2, P3, P4, P5, P6,
p7, P8, P9, P10, P11, P12, P13, P14, Pl4a,
P15, P16, Pl6a, P17, P18, P20, P22, P23, P24,
P25, P26, P27, P28, P29, P30, P31

Overall verdict: Cheap fit — taxonomy of the
August 2026 pass, predating the move to rela-
tional verdicts. Kept as metadata: the gap
between the two forms 1is data, not residue.
This reading’s judgement is in the grid above.

Reading of 2026-09-30 - model claude-sonnet-5
source 9,116 chars - 2 attempt(s)
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EPISTEMIC PROFILE

Claim type boundary reading

Voice third person analysis
Epistemic triviality warning
status

Methodology Boundary-finding lens applied to one source,
model claude-sonnet-5, 2 attempt(s),

traceability check passed.
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