Ideamorphic Studies

IDS-RNIO0296 NAN-RDG000249

Nanopublication — An artist's press quote satisfies

'VV}ISI'

by Arnaud Quercy

only at the thematic level,

not the codex level

The line is between explaining a work's mean-
ing and explaining its formal logic: the art-
icle gives the former cleanly and the latter
not at all,

tion is met only at the coarser of its two re-

so Pl9a's 'explicability' condi-

quired grains. The source is also silent on
any receiver's response beyond jury verdicts,
so whether that thematic explanation would re-
configure a viewer's own reading — the rico-
chet P18a describes — is open, pending an in-
terview or review that records an actual view-
er's prior diffraction meeting the artist's
stated intent.

CONTEXT

K Thin page — the source itself is thin (teas-
er, notice, paywalled preamble). Distinct from
truncation: nothing was cut by the pipeline.

WHAT THE SOURCE sAys [1]

hand-
a film of tiny

Colossal reports on Kate Renshaw-Lewis'

drawn short 'Busy Bodies,'
worker-creatures assembling rubber gloves and
fish products in a chain-reaction style in-
debted to Rube Goldberg machines. The piece is
entirely hand-drawn using inkjet and screen
printing, builds to a climax that abstracts
into shifting colors and outlines, and won the
Grand Jury Prize at Slamdance with a Sundance
nomination. The artist is quoted saying she

wants to convey 'the mystery and absurdity be-

hind how we get items that are so readily
available to us.'

WHERE THE LENS GRIPS

P19a grips at its weakest reading: the

artist's quote functions as the answer to the

'why' question — the journalistic interview
stages exactly the emitter-answers-on-request
structure the proposition names as the condi-
tion for full ideamorphism. The invariant is
not left mute; the artist supplies a stated

reason for the work's shape.

WHERE IT BREAKS

The grip stops at a specific edge. P19a asks
for articulation of the intentional invariant
— why these particular relations of parts to
whole (the assembly-line structure, the choice

of hand-drawing plus inkjet/screen print, the

abstraction at the c¢limax), not a thematic

gloss. What Renshaw-Lewis supplies is concep-

tual framing ('mystery and absurdity,' read-

ily-available goods) — the meaning of the
work, not the internal 1logic of its formal
choices. A press capsule cannot show whether

deeper codex-level explicability exists else-

where (studio notes, longer interviews); on

this source alone, the proposition is satis-
fied only at the loose, thematic layer, not
the intimate one P14 requires alongside it.
This is contestable: a reader could argue the
theme quote IS the intentional invariant for a
in which case P19a

short, non-technical film,

holds cleanly rather than only partially.

PROPOSITIONAL GRID [2]

Read this grid. “Not evaluated” does not mean

the source has nothing to say about that
It means the

That is

proposition. reading did not

instruct it. not a result, and it

counts in no denominator. A silence, by con-

trast, is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi- audit relational verdict

tion status

P18a The Ricochet Effect not open-question
audited

P19a Explicability as Condition not evidence-for

audited

Not evaluated (35) — P1, P2, P3, P3a, P4, P5,
p6, P7, P8, P9, P10, P11, P12, P13, P14, Pl4a,
P14b, P15, P16, Pl6a, P17, P18, P19, P20, P21,
P22, P23, P24, P25, P26, P27, P28, P29, P30,
P31

Overall verdict: Bounded — taxonomy of the Au-
gust 2026 pass, predating the move to rela-

tional verdicts. Kept as metadata: the gap

between the two forms 1is data, not residue.

This reading’s judgement is in the grid above.

model claude-sonnet-5
2 attempt(s)

Reading of 2026-09-30
source 4,472 chars
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EPISTEMIC PROFILE

Claim type boundary reading

Voice third person analysis
Epistemic bounded grip
status

Methodology Boundary-finding lens applied to one source,
model claude-sonnet-5, 2 attempt(s),
traceability check passed.
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