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Nanopublication — A dead artist's
a critic to decode it — P3a's split holds,
clause does not say who may stand in for

'dialogue'
the emitter

by Arnaud Quercy

still needs
its

'four'

The given/instituted line holds up cleanly on
the concrete object ('Mimi'); the open edge is
whether P3a's 'dialogue' survives the emit-
ter's death as curatorial narration, or wheth-
er — per P15 — the system is merely skewed,
running on the material residue (the sculp-
tures, the museum text) rather than on dia-
logue proper. The article supplies a live in-

stance of this question without settling it.

CONTEXT

X Thin page — the source itself is thin (teas-
er, notice, paywalled preamble). Distinct from
truncation: nothing was cut by the pipeline.

WHAT THE SOURCE SAys [1]

Hyperallergic reviews Truman Lowe's first ma-
jor retrospective at the National Museum of
the American Indian. Lowe, a Hoocgk artist,
bent pine and willow saplings into sculptures
meant to behave like moving water rather than
fixed wood. The show groups works under four
and the itself

structurally inside individual pieces —

themes, number four recurs
four
willow branches, four groupings of feathers,
beads and leather bound in sequences of four
(1979)

signals

in 'Mimi' — because in Hoocgk culture

four repetition and permanence. The
article is a paywall stub: it stops shortly

after describing 'Mimi' and gives no further

analysis.

WHERE THE LENS GRIPS

P3a's given/instituted split grips cleanly on
'Mimi': the given invariant is exactly what a

sensor or an untrained eye reads off the sur-

face — four willow branches, four feather
clusters, beaded sequences, leather strips,
measurable and present whether or not the

viewer knows anything about Hoocgk culture.
The instituted invariant — why four, why repe-
tition signals permanence — is not delivered
the article itself has to state

the cultural rule before the pattern reads as

by looking;

more than decoration. The text performs, al-

most diagrammatically, the distinction P3a
draws between what the surface gives and what

only a disclosed code decides.
WHERE IT BREAKS
No hard break, but a real seam:

the instituted
through dialogue' -—

P3a specifies
invariant is 'activatable
and the retrospective's
dialogue is not with Lowe. He is the subject
of a posthumous show; the code is supplied by
curators and a critic standing in for an emit-
ter who cannot be asked.

this

P3a does not say

whether archival/curatorial channel

counts as the dialogue it names, or whether
'dialogue' is bound to a living emitter an-
swering on request (as P19a also assumes: 'the
when the

The article

artist must be able to articulate..
artist or the receiver asks').
quietly performs a case the propositions did

not anticipate rather than contradicting them.

PROPOSITIONAL GRID [2]

Read this grid. “Not evaluated” does not mean

the source has nothing to say about that
It means the
That

counts in no denominator.

proposition. reading did not

instruct it. is not a result, and it
A silence, by con-

trast, is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi- audit relational verdict

tion status

P3a Double Structure of the In- |audited evidence-for
variant

P15 Relational Transmission not open-question

audited

What was instructed. These propositions have
been judged and carry a current statement: it
is that statement the reading tested, not the

founding one.

P3a — judged in Note 05
say GIVEN invariant and INSTITUTED invariant,
never 'physical' and 'intentional' — the axis
is MODE OF EXISTENCE, read as regime of
access: the given is what a sensor measures on
the surface WITHOUT the codex; the instituted
is the rule that elects relations in that

current statement
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surface and that only the disclosed codex
deciphers
Remarkable silences

1 called for by what the reading found, and

absent from the source.

P19a — Explicability as Condition

the reading establishes that P3a's dialogue
clause is strained by a posthumous, curatori-
ally-mediated channel, and explicitly invokes
Pl9a's requirement that the artist articulate
the intentional invariant 'when the artist or
the receiver asks' to sharpen that strain, but
whether curatorial narration can satisfy ex-
plicability for a dead emitter who cannot be
asked is left open, not decided.

Not evaluated (34) — P1, P2, P3, P4, P5, Pe6,
p7, P8, P9, P10, P11, P12, P13, P14, Pl4a,
P14b, P16, Pl6a, P17, P18, P18a, P19, P20,
P21, P22, P23, P24, P25, P26, P27, P28, P29,
P30, P31

Overall verdict: Bounded — taxonomy of the Au-
gust 2026 pass, predating the move to rela-
tional verdicts. Kept as metadata: the gap
between the two forms 1is data, not residue.

This reading’s judgement is in the grid above.

Reading of 2026-10-10 - model claude-sonnet-5
source 3,141 chars - 1 attempt(s)
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EPISTEMIC PROFILE

Claim type boundary reading

Voice third person analysis
Epistemic bounded grip
status

Methodology Boundary-finding lens applied to one source,
model claude-sonnet-5, 1 attempt(s),
traceability check passed.
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