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Nanopublication — A book's drawings become someone

else's sculptures:

Seriality or reception — the lens

cannot settle which owns the case

by Arnaud Quercy

The case sits exactly on the line between P8
(proliferation of one idea through its own ac-
tualizations) and P17 (a receiver's distinct
creative event upon another's emission): the
source's framing as 'homage' to a destroyed
house and a living legacy pulls toward con-
tinuity, but the material transformation — il-
lustration to suspended metal sculpture, in a
new site-specific space — is the kind of di-
vergence P17 names and P8's wording does not
anticipate. What would settle it: whether Urb-
claims to articulate

ano's installation

Helen's own encoding logic (her reasons for
these specimens, this register) or only to use
her specimens as material for a logic of his

own — the source states neither.

CONTEXT

A This reading did not pass its traceability
check. The that
every proposition cited in the structured re-

check verifies one thing:

cord 1is actually argued in the reading'’'s

prose. Published as-is, uncorrected. What was

missing:

routes_to P10 is not argued in the prose
read_against P10 claims 'invoked' but is not
argued in the prose

¥ Thin page — the source itself is thin (teas-
er, notice, paywalled preamble). Distinct from
truncation: nothing was cut by the pipeline.

WHAT THE SOURCE SAys [1]

a 1954 house built
into a lava cave by architect Juan O'Gorman

Mexico City's Casa Cueva,
and artist Helen Fowler O'Gorman, was largely
demolished after the couple sold it in 1969.
Helen's 1961 book 'Mexican Flowering Trees and
Plants', illustrated while she
lived there, documented native

written and
specimens of
the region. At Museo Jumex, artist Alvaro Urb-
ano has made a body of painted metal sculp-
tures,
book,
specific installation with a floor of varie-

each based on a specimen from Helen's

suspended against a curtain in a site-
gated stone pavers, as an homage to the house
and its legacy.

WHERE THE LENS GRIPS

P17 grips cleanly: Urbano stands as a receiver
illustrated book)
and what he pro-

of a prior wave (Helen's
decades after its emission,
installation of metal

duces — a suspended

sculptures, re-staged in a new architectural
dialogue — is a distinct creative event, not a
reproduction of the book plates. Nothing in
the source suggests the sculptures merely re-
peat Helen's drawings; they relocate them into
a new material, scale, and spatial logic,
which is exactly the kind of non-identical re-
ception P17 names. P8 also grips at first pass
— Helen's book reads as a 'first version' that
not a conclu-

proves to be 'an invitation,

sion', materializing forty years later as a

further realization.

WHERE IT BREAKS

P8 slips IF one reads 'every realization gen-

erates variations' and 'ideas proliferate

through their own actualization' as requiring

continuity of authorship or practice — a
single artist's idea unfolding through its own
Urbano's work

iterations. Under that reading,

is not Helen's idea proliferating; it 1is a
second artist's independent work occasioned by
which the

'legacy’',

Helen's, source's own vocabulary

('"homage', 'drawing on') treats as
continuity rather than internal variation, and
It holds IF

as attach-

P8 is silent on cross-authorship.

one reads 'idea' and 'realization'

ing to the artifact itself, indifferent to who
executes the next version — in which case the
book is simply the first realization and the
sculptures the next, with authorship incident-
al. The source gives no basis to pick between
these readings; it only tells us Urbano calls

his work homage, which leans toward the first.

PROPOSITIONAL GRID [2]

Read this grid. “Not evaluated” does not mean

the source has nothing to say about that
It means the

That is

proposition. reading did not

instruct it. not a result, and it

counts in no denominator. A silence, by con-
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trast, 1is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi- audit relational verdict

tion status

P8 Seriality not open-question
audited

P10 Persistence not triviality-warning
audited

P17 Multiplication of Creation not evidence-for
audited

Not evaluated (34) — P1, P2, P3,
p6, P7, P9, P11, P12, P13, P14,
P15, P16, Pl6a, P18, P18a, P19,
P21, P22, P23, P24, P25, P26, P27,
P30, P31

P3a, P4, P5,
Pl4a, P14b,
P19a, P20,
P28, P29,

Overall verdict: Bounded — taxonomy of the Au-
gust 2026 pass, predating the move to rela-

tional verdicts. Kept as metadata: the gap

between the two forms 1is data, not residue.

This reading’s judgement is in the grid above.

Reading of 2026-10-21 - model claude-sonnet-5
+ source 5,669 chars -+ 4 attempt(s)
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EPISTEMIC PROFILE

Claim type boundary reading

Voice third person analysis

Epistemic bounded grip

status

Methodology Boundary-finding lens applied to one source,

model claude-sonnet-5, 4 attempt(s),
traceability check FAILED.
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