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Nanopublication — A Painting's Misreading Breeds
Creation — But the Ricochet Never Finds Its Way Back
to Wood
by Arnaud Quercy

The framework's claim that loss — not fidelity

— is the generative engine, and that each re‐

ception counts as an equally legitimate event,

tracks Corn's own account closely enough to

call this a real grip (P13, P17). But that

pattern  is  general  enough  that  intentional-

fallacy  criticism  or  reader-response  theory

already describes the same case without any of

this framework's apparatus — which is exactly

where  the  cheap-fit  worry  enters.  The  one

claim specific enough to be a genuine test,

the bilateral ricochet of P18a, is the one the

case does not supply: the decades of reappro‐

priation  never  reach  back  to  a  living  Wood

capable of discovering what his invariant pro‐

duced. The line sits there — between a gener‐

ative-loss/multiplication  pattern  that  holds

but proves little, and a sharper relational

claim that this source shows has no landing

site once the emitter is gone.

WHAT THE SOURCE SAYS [1]

Wanda  Corn's  new  book  argues  that  American

Gothic became iconic precisely because it was

immediately misread: Wood said he painted a

father and his daughter in a decorative, geo‐

metric style drawn from Midwestern regional‐

ism, but the press and public saw a married

couple, and that misreading — not the paint‐

ing's stated meaning — is what made it end‐

lessly adaptable. Corn documents hundreds of

reappropriations  across  a  century:  butter

sculptures  at  state  fairs,  gay-rights  ver‐

sions, feminist reworkings showing the woman

leaving for work, and — earliest and most sur‐

prising — Black Chicago artists in the 1930s

who used the two-figures-before-a-house motif

to tell migration stories. Beneath this, Corn

also reads a felt unease in the work, tied to

Wood's own closeted life and failed marriage,

that she says keeps the image from settling

into simple nostalgia.

WHERE THE LENS GRIPS

Corn's central claim — that the painting's im‐

mediate  misreading  as  a  married  couple,

against Wood's stated father-daughter intent,

is 'key to the painting's success, allowing

for  endless  adaptation'  —  reads  cleanly

against P13's claim that lossless, 1=1 trans‐

mission produces no event: the source's own

logic is that had the intended sense held, no

cascade  would  have  followed.  That  cascade,

with Corn treating each appropriation (butter

sculpture, gay-rights image, feminist rework,

Ellison's migration scene) as its own legitim‐

ate reading rather than a deviation to rank

against the others, fits P17's claim that a

single emission yields N receptions of equal

legitimacy, none superior to another.

WHERE IT BREAKS

P18a's specific mechanism is absent. The rico‐

chet as stated requires the disclosed invari‐

ant  to  return  toward  the  emitter,  who  then

'discovers  what  their  invariant  generated.'

Wood did disclose his intent early (father and

daughter, decorative geometry), and the pub‐

lic's divergent reading did not correct — it

proliferated  into  new  strata,  matching  the

first half of P18a. But the second half has no

site to land on: Wood died in 1942, decades

before the gay-rights and feminist reworkings

Corn  catalogs.  P15  grants  that  'one  death

skews the system; it does not end it' through

the surviving material — but the specifically

bilateral architecture of the ricochet (a re‐

configured  emitter  who  redeploys  as  trans‐

formed emitter) is simply missing from this

chain,  which  runs  receiver  to  receiver  and

never back to source. This reading is contest‐

able: a defender could say the ricochet lands

on Corn's own book, which addresses itself to

Wood's recorded intention and reconfigures how

it will be held against the accumulated mis‐

readings  —  the  archive  standing  in  for  the

emitter. I read this as a break rather than a

fit  because  P18a's  own  wording  presumes  an

emitter capable of discovery, and substituting

'archive'  for  'emitter'  is  not  a  move  the

proposition licenses as written.

PROPOSITIONAL GRID [2]

Read this grid. “Not evaluated” does not mean

the  source  has  nothing  to  say  about  that

proposition.  It  means  the  reading  did  not
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instruct  it.  That  is  not  a  result,  and  it

counts in no denominator. A silence, by con‐

trast, is a finding: the reading touched the

proposition without concluding, or noted its

absence itself.

Evaluated

proposi‐
tion

audit
status

relational verdict

P13 Generative Loss not
audited

evidence-for

P15 Relational Transmission not
audited

open-question

P17 Multiplication of Creation not
audited

triviality-warning

P18a The Ricochet Effect not
audited

pressure-against

Not evaluated (33) — P1, P2, P3, P3a, P4, P5,

P6,  P7,  P8,  P9,  P10,  P11,  P12,  P14,  P14a,

P14b,  P16,  P16a,  P18,  P19,  P19a,  P20,  P21,

P22, P23, P24, P25, P26, P27, P28, P29, P30,

P31

Overall verdict: Bounded / Cheap fit — boundary

case — taxonomy of the August 2026 pass, pred‐

ating the move to relational verdicts. Kept as

metadata:  the  gap  between  the  two  forms  is

data, not residue. This reading’s judgement is

in the grid above.

Reading of 2026-10-24 · model claude-sonnet-5
· source 9,387 chars · 1 attempt(s)
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EPISTEMIC PROFILE

Claim type boundary reading

Voice third person analysis

Epistemic

status

bounded grip

Methodology Boundary-finding lens applied to one source,

model claude-sonnet-5, 1 attempt(s),

traceability check passed.

CHECKSUM (SHA-256)

31d2461e6ae14a245fd0eca564c5a8a62e0e46c7e1dcfbfc728676d613df0736

Licensed under Creative Commons Attribution 4.0

International (CC BY 4.0)

Arnaud Quercy

IDS-RNI0360

NAN-RDG000312

1

2026-10-24

Ideamorphic Studies ideamorphism.org

2

https://www.artnews.com/art-in-america/aia-reviews/american-gothic-wanda-corn-iconic-midwest-grant-wood-1234803480/
https://www.artnews.com/art-in-america/aia-reviews/american-gothic-wanda-corn-iconic-midwest-grant-wood-1234803480/
https://www.artnews.com/art-in-america/aia-reviews/american-gothic-wanda-corn-iconic-midwest-grant-wood-1234803480/
https://ideamorphism.org/en/publications/2026/03/the-31-propositions-of-ideamorphism.html
https://ideamorphism.org/en/publications/2026/03/the-31-propositions-of-ideamorphism.html
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/


ISSN: applied for — U.S. ISSN Center, Library of Congress

© 2026 Ideamorphic Studies

Published by Art Quam Anima Publishing New York,

an assumed name of AQA Publishing LLC

c/o Northwest Registered Agent, 418 Broadway Ste N

Albany, NY 12207, USA

+1 917-764-5470

NY DOS ID 7624376 · Assumed Name ID 7658709

publishing.artquamanima.com

Last updated: 2026-10-24

Persistent URI: https://ideamorphism.org/en/nanopubs/2026/10/IDS-RNI0360-a-paintings-misreading-breeds-creation-but-the-

ricochet-neve.pdf

Ideamorphic Studies ideamorphism.org

3

https://publishing.artquamanima.com
https://ideamorphism.org/en/nanopubs/2026/10/IDS-RNI0360-a-paintings-misreading-breeds-creation-but-the-ricochet-neve.pdf
https://ideamorphism.org/en/nanopubs/2026/10/IDS-RNI0360-a-paintings-misreading-breeds-creation-but-the-ricochet-neve.pdf

	Nanopublication — A Painting's Misreading Breeds Creation — But the Ricochet Never Finds Its Way Back to Wood
	What the source says [1]
	Where the lens grips
	Where it breaks
	Propositional grid [2]
	References
	Epistemic profile
	Checksum (SHA-256)


