Multimodal Institute multimodal.institute

Sophia Rivera's Unresolvable Photos
and the Ricochet Effect in

Contemporary Vision

May 12, 2026

Ideamorphic Reading — Daily reading notes filtered through the

ideamorphic framework

Daily Synthesis

Today's feed reveals a pattern: the most ideamorphically resonant work
happens when artists and institutions deliberately engineer conditions
for diffraction rather than recognition. Rivera's unresolvable photo-
graphs, Parker's cross-modal leap into visual vulnerability, Avedon's
bilateral ricochet with the subject, Brunetti's mobile codex—these are
not expressions but traps. Conversely, the Somali pavilion crisis
shows what happens when the ouverture closes: institutional homogeniz-
ation masquerades as inclusion, and the receiver's diffraction is

preempted by curatorial recognition.
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Sophia Rivera's Mythology of Everyday New York

Rivera's photographs are explicitly described as 'unresolvable'—they
drive the viewer through wonder, horror, and laughter 'without neces-
sarily leading one to acceptance.' This is the ricochet effect in pure
form: the image enters the ouverture (the viewer's perceptual and emo-
tional apparatus), diffracts into multiple incompatible interpreta-
tions simultaneously, and the viewer discovers that the work's inten-
tional invariant is NOT to resolve but to sustain productive tension.
The refusal of closure is the codex. The viewer becomes the site where
meaning oscillates rather than settles—creation happens in that

irresolution, not in the photograph itself.

https://hyperallergic.com/sophia-riveras-mythology-of-everyday-new-york/

3 Quarks Daily 0.82

On Cartoons, Colors, Ferris Wheels, Father's Day, Prince,

Coming Out, the Internet, and Me

Alan Michael Parker describes abandoning poetry after 40 years of mas-
tery, then discovering visual art with 'no formal training' and 'a
deep vyearning to be vulnerable again.' This 1is crystallization
destabilized by encounter—the poet's codex (language, mastery, public-
ation) becomes a constraint that prevents diffraction. By crossing
into visual modality without the armor of expertise, Parker reopens
his ouverture. The loss of technical control becomes generative: vul-
nerability IS the new codex. The cross-modal leap (poetry-visual) is
not about finding new expression but about engineering conditions
where the receiver (including himself) can diffract again. He is not

expressing vulnerability; he is setting the trap that demands it.

https://3quarksdaily.com/3quarksdaily/2026/05/on-cartoons—-colors—-ferris-wheels-

fathers-day-prince-coming-out-the-internet-and-me.html



https://hyperallergic.com/sophia-riveras-mythology-of-everyday-new-york/
https://hyperallergic.com/sophia-riveras-mythology-of-everyday-new-york/
https://hyperallergic.com/sophia-riveras-mythology-of-everyday-new-york/
https://hyperallergic.com/sophia-riveras-mythology-of-everyday-new-york/
https://3quarksdaily.com/3quarksdaily/2026/05/on-cartoons-colors-ferris-wheels-fathers-day-prince-coming-out-the-internet-and-me.html
https://3quarksdaily.com/3quarksdaily/2026/05/on-cartoons-colors-ferris-wheels-fathers-day-prince-coming-out-the-internet-and-me.html
https://3quarksdaily.com/3quarksdaily/2026/05/on-cartoons-colors-ferris-wheels-fathers-day-prince-coming-out-the-internet-and-me.html
https://3quarksdaily.com/3quarksdaily/2026/05/on-cartoons-colors-ferris-wheels-fathers-day-prince-coming-out-the-internet-and-me.html
https://3quarksdaily.com/3quarksdaily/2026/05/on-cartoons-colors-ferris-wheels-fathers-day-prince-coming-out-the-internet-and-me.html
https://3quarksdaily.com/3quarksdaily/2026/05/on-cartoons-colors-ferris-wheels-fathers-day-prince-coming-out-the-internet-and-me.html
https://3quarksdaily.com/3quarksdaily/2026/05/on-cartoons-colors-ferris-wheels-fathers-day-prince-coming-out-the-internet-and-me.html

Multimodal Institute multimodal.institute

Hyperallergic 0.79

Somali Artists Take Issue With Nation's First-Ever Venice

Biennale Pavilion

Somali cultural groups report they were not 'meaningfully consulted’
or 'included' in the pavilion's curation. This is a structural failure
of the ouverture: the institutional apparatus (Venice, the pavilion,
the curatorial process) has closed itself to the very receivers—Somali
artists—whose diffraction should generate the work's meaning. Instead
of engineering diffraction through dialogue and ricochet, the institu-
tion has engineered recognition: a pavilion that looks like inclusion
but transmits without loss, without the productive misalignment that
would make it Somali. The dilution crisis manifests here as institu-
tional homogenization masquerading as representation. The codex

remains external, imposed, unshared.

https://hyperallergic.com/somali-artists-take-issue-with-nations-first-ever-

venice-biennale-pavilion/

3 Quarks Daily 0.77

Photography, Truth, Avedon

Lawrence Weschler's reflection on Richard Avedon's photographic prac-
tice touches the question of transmission and transformation: what
happens when a photographer's codex (his formal system, his way of
seeing, his relationship to the subject) meets the subject's ouverture
(their vulnerability, their self-presentation, their capacity to be
altered by the encounter). Photography is inherently diffractive—the
image is never the person, yet it is the only trace we have. Avedon's
genius lies in engineering the conditions where this generative loss
becomes visible, where the gap between subject and image becomes the
site of creation. The ricochet: the subject discovers themselves
through the photograph; the photographer discovers what their codex

generated without controlling it.
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