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Ideamorphic Reading — Daily reading notes filtered through the

ideamorphic framework

Daily Synthesis

Today's feed reveals the ideamorphic crisis in institutional art:
O'Neal's refusal and Samms's viral reels expose how museums have be-
come recognition engines that erase the codex—the intentional invari-
ant that activates diffraction. Meanwhile, Brooklyn Creative Reuse and
Kadyrova's traveling deer show where diffraction survives: in material
constraint, portable systems, and the refusal of algorithmic abund-
ance. The art fair's pricing opacity is the dilution crisis made vis-
ible.
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ARTnews.com 0.82

Mary Lovelace O'Neal, Abstract Painter Who Refused to

Conform, Dies at 84

O'Neal's deliberate constraint—paintings composed almost entirely of
black pigment despite institutional pressure to produce a 'Black aes-
thetic'—is a crystallized codex: a formal system of self-imposed lim-
itations that generated meaning precisely through refusal of recogni-
tion. She engineered diffraction by making her ouverture (her position
as a Black abstract painter) work against the expected signal (iden-
tity-legible art). The accusation that she 'failed to reach a Black
aesthetic' reveals the dilution crisis: institutions demand maximum
emission (recognizable identity markers) and minimum diffraction (sin-
gular, non-negotiable interpretation). O'Neal's resistance—her insist-

ence on the invariant beneath the signal—is ideamorphic practice.

https://www.artnews.com/art-news/news/mary-lovelace-oneal-abstract-painter-
dead-1234785363/

ARTnews.com 0.79

Artist Alleges Hair Dress in the Met's 'Costume Art' Show

Copies Her Design

This is a structural case of codex theft and the collapse of the rico-
chet. Anouska Samms encoded her intentional invariant—her singular lo-
gic, her formal system—into the hair dress. The Met's display of a
'counterfeit' is not merely plagiarism; it is the institutional eras-
ure of the codex itself. The invariant (WHY these materials, WHY this
form, according to what internal logic) becomes invisible. The rico-
chet cannot occur because the receiver (museum visitor) encounters the
work without access to the codex that would generate bilateral revela-
tion. This is the dilution crisis in miniature: maximum emission (the
dress as object), zero diffraction (no access to the intentional in-
variant that would activate meaning-making). Samms's viral reels are
her attempt to restore the codex—to say, 'This is MY system, MY con-
straints, MY emission.' The institutional response reveals how museums

have become recognition engines, not diffraction sites.
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https://www.artnews.com/art-news/news/the-mets-costume-art-roiled-in-hair-dress-—

controversy-1234785301/

Hyperallergic 0.76

How Dayanita Singh Got Into Venice's Archives

Singh's access to Venice's archives—and the implicit question of what
she will emit from that material—is a case of codex encounter across
historical and cultural ouvertures. The archive is a frozen signal:
documents, images, systems of order. Singh's codex (her formal con-
straints, her singular logic as an artist) will diffract that signal
into something new. The headline's intrigue ('why would a Romano-Egyp-
tian take Homer into the afterlife?') suggests the ricochet: the
archive's invariant (historical fact) will collide with Singh's inten-
tional invariant, generating productive misalignment. This is not ap-
propriation or curation in the conventional sense—it is the engineer-
ing of diffraction through the encounter of two codices. The work that
emerges will be neither the archive nor Singh's prior practice, but

the site where they diffract.

https://hyperallergic.com/how-dayanita-singh-got-into-venices-archives/

Hyperallergic 0.78

What Does a Booth Cost at a New York Art Fair?

This investigation into booth pricing opacity is a structural analysis
of the dilution crisis. Art fairs are recognition engines: maximum
emission (galleries showing work), minimum diffraction (standardized
booth formats, algorithmic visibility, price-based hierarchy). The re-
fusal of transparency about costs is not accidental—it is the system
protecting itself. When booth placement and visibility are determined
by capital rather than by codex (the formal system of the work, the
intentional invariant), diffraction dies. The receiver (collector,

visitor) encounters work pre-sorted by economic power, not by the ca-
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'second life' is ideamorphically precise: the supply is not recycled
(returned to origin), it is reborn through diffraction. This is where
diffraction survives: in material scarcity, in the handmade, in the
refusal of algorithmic abundance. The platform (the reuse center) is

not a dilution engine—it is a diffraction site.

https://hyperallergic.com/at-brooklyn-creative-reuse-art-supplies—-get-a-second-

life/

Hyperallergic 0.75

The Ukrainian Pavilion's Deer Seen Around the World

Zhanna Kadyrova's 'The Origami Deer' undertaking 'an epic journey mir-
roring those of displaced Ukrainians' is a case of the codex as port-
able invariant. The deer—a formal system, a constraint (origami), a
material fact—travels through multiple ouvertures (different viewers,
different geographies, different political contexts). Each reception
is a diffraction: the same physical object generates different mean-
ings depending on the receiver's position. The intentional invariant
(the artist's 1logic: displacement, fragility, transformation through
constraint) remains latent but activatable. The 'journey' is not meta-
phorical—it is the structural condition of ideamorphic transmission.
The work does not express displacement; it engineers the conditions
under which displacement becomes visible through diffraction. This is
propagation as purpose: the codex travels, and each ouverture it

passes through becomes a site of creation.

https://hyperallergic.com/the-ukrainian-pavilions-deer-seen-around-the-world/

Licensed under Creative Commons Attribution 4.0 International (CC BY

4.0)

Generated by Foundation V3 / T50 RSS Aggregator


https://hyperallergic.com/at-brooklyn-creative-reuse-art-supplies-get-a-second-life/
https://hyperallergic.com/at-brooklyn-creative-reuse-art-supplies-get-a-second-life/
https://hyperallergic.com/at-brooklyn-creative-reuse-art-supplies-get-a-second-life/
https://hyperallergic.com/at-brooklyn-creative-reuse-art-supplies-get-a-second-life/
https://hyperallergic.com/at-brooklyn-creative-reuse-art-supplies-get-a-second-life/
https://hyperallergic.com/the-ukrainian-pavilions-deer-seen-around-the-world/
https://hyperallergic.com/the-ukrainian-pavilions-deer-seen-around-the-world/
https://hyperallergic.com/the-ukrainian-pavilions-deer-seen-around-the-world/
https://hyperallergic.com/the-ukrainian-pavilions-deer-seen-around-the-world/
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/

	Mary Lovelace O'Neal's Refusal and the Met's Hair Dress: Codex Violation and Institutional Diffraction
	Daily Synthesis
	Mary Lovelace O'Neal, Abstract Painter Who Refused to Conform, Dies at 84
	Artist Alleges Hair Dress in the Met's 'Costume Art' Show Copies Her Design
	How Dayanita Singh Got Into Venice's Archives
	What Does a Booth Cost at a New York Art Fair?
	The Ukrainian Pavilion's Deer Seen Around the World



