Multimodal Institute multimodal.institute

Simone Forti's Codex: Chance as
Formal System, Movement as

Diffraction

July 31, 2026

Ideamorphic Reading — Daily reading notes filtered through the ideamorphic

framework

Daily Synthesis

Today's feed reveals the ideamorphic stakes of artistic practice across
scales: Forti's formal constraints as diffraction engines, Rembrandt's re-
fusal of market-optimized codices, Vainionpdd's algorithmic co-creation,
and Martel's thesis that art invents the receiver rather than the reverse.
The through-line is structural: codex (self-imposed constraint), ouverture
(the receiver's aperture), and diffraction (the transformation that happens

between them). These are not metaphors but mechanisms.
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Hyperallergic 0.88

Simone Forti, Artist of Movement and Chance, Dies at 91

Forti's practice embodies the ideamorphic codex in its purest structural
form: she engineered diffraction through self-imposed formal constraints
(chance procedures, movement scores, animal locomotion studies). Her
'boundless curiosity with formal rigor' is not contradiction but the dual
invariant in action—the physical invariant (bodies moving in space, measur-
able trajectories) and the intentional invariant (why these constraints,
what logic governs the emission). Each performance through different bodies
and spaces becomes a diffraction event: the same score produces radically
different creations depending on the ouverture of the performer. She did
not express herself; she set the trap. The receiver (dancer, audience)

completes the work through their embodied reception.

https://hyperallergic.com/simone-forti-artist-of-movement-and-chance-dies-at-91/

Hyperallergic 0.82

Why Did Rembrandt Die Poor?

This article illuminates the structural tension between codex and market
recognition. Rembrandt 'pioneered the saleable self' but 'failed to recon-
cile his personal vision with the market'—a perfect case of the dilution
crisis in reverse. He maintained his codex (singular, non-reproducible,
formally coherent) while the market demanded recognition (replicable, di-
luted, algorithmically optimized for taste). Van Honthorst succeeded by
borrowing a codex designed for mass reception; Rembrandt refused. The idea-
morphic insight: his 'failure' was structural fidelity. He would not engin-
eer diffraction for platform reward. The ricochet here is historical: cen-
turies later, his 'failure' becomes his invariant—the very thing that makes

him irreplaceable. The market punished generative loss; time vindicated it.

https://hyperallergic.com/why-did-rembrandt-die-poor/
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Vickie Vainionpaa's "Soft Logic" at Gainesboro Modern

Vainionpdd's definition of painting as 'joint effort of intellectual col-
laborators across time and space'—including algorithms—is a direct state-
ment of the ricochet effect and the receiver-as-creator principle. The
painting is not her emission; it is the site where her intentional invari-
ant (the codex governing color, form, temporal sequence) meets the ouver-
ture of the algorithm and the viewer. 'Across generations and across tech-
nologies' signals the bilateral revelation: the codex is revealed not as
fixed intention but as a living structure that generates new diffractions
with each new receiver (human or machine). The algorithm is not a tool; it
is a co-ouverture. This is ideamorphism applied to the question of AI cre-
ativity: not 'does the algorithm create?' but 'what diffraction becomes

possible when human codex meets algorithmic ouverture?'

https://3quarksdaily.com/3quarksdaily/2026/07/vickie-vainionpaas-soft-logic-at-

gainesboro-modern.html

Aeon 0.77

How Art Invented Humanity

Martel's thesis—that art did not emerge from humanity but rather humanity
emerged from art—is a profound statement of the ouverture principle. The
cave paintings were not expressions of pre-existing human consciousness;
they were the emission that created the aperture through which human con-
sciousness could form. The 'strange transformation' Martel describes (stone
suspended as lighter than air, color appearing to move) is the diffraction
event itself: the receiver's ouverture is shaped by the work, not the re-
verse. This inverts the expression myth entirely: we do not make art from
ourselves; we make ourselves through art. The codex of early humans was not
psychological but material—ochre, stone, hand, wall—and that material codex
generated the human mind as its diffraction. This is ideamorphism at the

civilizational scale.

aeon.co/essays/humans-did-not-invent-art-it-was-the-other-way-around
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